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MUT0  
MUSIC TRIPOS Part IA 
 
RELEASED: Monday 11 May 2020, 9.00am 
DUE: Friday 5 June 2020, 5.00pm 
 
 
Paper 1A 
 
MUSIC AND MUSICOLOGY TODAY 
 
You are reminded that the re-use of material from one examination paper 
in another is strictly forbidden.  This rule applies to all papers, 
dissertations, submitted essays, etc.   

 
Answer one question.  

 
Your answer should not exceed 2,000 words, with footnote references and 
bibliography optional (these are therefore not included in the word count). Your 
answer must be typed. 
 
Your submitted file must be named as follows: 
Candidate name_Paper number and title 
 
The submission must be uploaded to Moodle as a Word or pdf 
document. 

 
You must ensure to submit your work in good time before the deadline.



 

 

 

1 Fresh out of university, you decide to apply for a position as a guest-
judge for a new television music competition series, Cambridgeshire Idol. At the 
job interview, the producers tell you they’ve just been asked to start 
broadcasting sign language interpretation of the whole show, including musical 
performances, and ask for your opinion as an academic. Give an overview of 
key ideas about deafness in recent music and sound studies. 
 
2 You get the job—congratulations! On your first day at work, you get a 
call: a recruiting team in Bradford met a hafiza who is an expert at reciting the 
Qur’an, and she has agreed to perform on the show. She has asked the show 
to provide an explanation for their website about the relationship between the 
recitation of the Qur'an and other kinds of musical performance. Write such an 
explanation. 
 
3 Your first night on the show, a string quartet performs excerpts from 
Helmut Lachenmann’s Gran Torso and Ashley Fure’s Anima (for string quartet 
with amplified transducers on the instruments). After the performance, a fellow 
judge says, ‘That was just a lot of noise!’ Discuss the role of noise and timbre 
as compositional parameters in art music (broadly construed) of the past fifty 
years.  
 
4 Next up, a gamelan ensemble from Java plays a shortened version of a 
wayang kulit. Discuss notions of time and temporality within Javanese gamelan 
generally, and wayang in particular. 
 
5 The final act of the night is a group of drag queens performing a 
choreographed, lip-sync medley of ‘Hold Up’ and ‘Formation’ from Beyoncé’s 
Lemonade. Discuss the sonic performance of identity in such pieces and how it 
relates to recent theories of performance.  
 
6 After the show, you walk out to the car park, exhausted but satisfied. 
You’re surprised to find that a contestant who played Boulez’s Piano Sonata No 
2 (and didn’t win) is staging a protest by performing Annea Lockwood’s ‘Piano 
Burning’ in front of your car. Would Christopher Small consider such a 
performance an act of ‘musicking’? Justify your answer. 
 
 

 
END OF PAPER 



 

 

 

 

 

MUT0 
MUSIC TRIPOS Part IA 
 
RELEASED: Monday 11 May 2020, 9.00am 
DUE: Friday 5 June 2020, 5.00pm 
 
 
Paper 2 
 
MUSIC HISTORY I: MUSIC OF THE EARLY MODERN PERIOD 
 
 
You are reminded that the re-use of material from one examination paper 
in another is strictly forbidden.  This rule applies to all papers, 
dissertations, submitted essays, etc.   

 
Answer two questions. Avoid significant overlap between your answers. 

 
Each answer should not exceed 2,000 words, with footnote references and 
bibliography optional (these are therefore not included in the word count). Your 
answers must be typed. 
 
Your submitted file must be named as follows: 
Candidate name_Paper number and title 
 
The submission must be uploaded to Moodle as a Word or pdf 
document.  
 
You must ensure to submit your work in good time before the deadline.



 

 

 

1 Discuss some of the ways in which a feminist history of early-modern 
music would differ from more conventional accounts.  
 
2 How did the changing patterns and technologies of manuscript and print 
dissemination in the seventeenth and eighteenth centuries affect modern 
reception of the musical repertoires of the period? 
 
3 Tim Carter has described three key features of Baroque music as 
follows: 

(i) ‘The discovery of new ways of enabling music to present a text 
and thereby move the emotions of the listener’; 

(ii) ‘The rise of instrumental music with its own rhetorical power 
independent of words’;  

(iii) ‘The formalist tendency to extol the craft of musical composition 
as an object of contemplation of and for itself’. 

Examine the validity of each of these three features, choosing at least 
one specific example to illustrate your discussion of each trait.  
 
4 In 1654 a traveller to Manila reported having taken with him a copy of 
the Musurgia universalis. Explain the importance of this book, considering (a) 
why anyone might have wanted to take it to the Philippines, and (b) what uses 
might have been made of it there.  
 
5 To what extent did Monteverdi’s ‘seconda pratica’ represent a departure 
from earlier stylistic norms? 
 
6 Either (a) What made Lully’s operas ‘French’, and why did this matter?   

Or (b) To what extent can Handel’s achievements in London be related 
to his cosmopolitanism? 
 
 
 
 
 
 

END OF PAPER 



 

 

 

 

 

MUT0  
MUSIC TRIPOS Part IA 
 
RELEASED: Monday 11 May 2020, 9.00am 
DUE: Friday 5 June 2020, 5.00pm 
 
 
Paper 3 
 
MUSIC HISTORY II (1770–1914) 
 
You are reminded that the re-use of material from one examination paper 
in another is strictly forbidden.  This rule applies to all papers, 
dissertations, submitted essays, etc.   

 
Answer two questions. Avoid significant overlap between your answers. 

 
Each answer should not exceed 2,000 words, with footnote references and 
bibliography optional (these are therefore not included in the word count). Your 
answers must be typed. 
 
Your submitted file must be named as follows: 
Candidate name_Paper number and title 
 
The submission must be uploaded to Moodle as a Word or pdf 
document.  
 
You must ensure to submit your work in good time before the deadline.
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MUT0 
MUSIC TRIPOS Part IA 

Paper 5A 

TONAL SKILLS I: COUNTERPOINT 

Candidate name………………………………………………………..

Print out this paper and write your answer by hand.

Your submission must be uploaded to Moodle as a single pdf file. Your 

submitted file must be named as follows:

Candidate name_Paper number and title

You must ensure to submit your work in good time before the deadline.

Provided that your answers are clear and legible, they need not be 
written in ink.   

Please note: you have been issued with both this COUNTERPOINT 
question and the HARMONY question; both must be answered. 

RELEASED: Monday 11 May 2020, 9.00am
DUE: Friday 5 June 2020, 5.00pm
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Complete	the	following	passage	of	four-part	counterpoint.	
Translation:	 'Lamb	of	God,	who	takes	away	the	sins	of	the	world. '
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MUT0 
MUSIC TRIPOS Part IA 

Paper 5A 

TONAL SKILLS II: HARMONY 

Candidate name………………………………………………………..

Print out this paper and write your answer by hand.

Your submission must be uploaded to Moodle as a single pdf file. Your 

submitted file must be named as follows:

Candidate name_Paper number and title

You must ensure to submit your work in good time before the deadline.

Provided that your answers are clear and legible, they need not be written 
in ink.   

Please note: you have been issued with both this HARMONY question 
and the COUNTERPOINT question; both must be answered. 

RELEASED: Monday 11 May 2020, 9.00am
DUE: Friday 5 June 2020, 5.00pm



Voice

Piano

Mei ne- Ruh' ist hin, mein Herz ist schwer, Ich

Langsam und schwermütig. [Slow and mournful]

p







 

Complete the piano accompaniment to this song varying the texture as appropriate.
You may use suitable abbreviations (e.g.        ).

Text and translation:

Meine Ruh' ist hin,
Mein Herz ist schwer,
Ich finde sie nimmer
Und nimmermehr.

Wo ich ihn nicht hab'
Ist mir das Grab,
Die ganze Welt
Ist mir vergällt.

Mein armer Kopf
Ist mir verrückt
Mein armer Sinn
Ist mir zerstückt.

[...]

Mein Busen drängt sich
Nach ihm hin.
Ach dürft' ich fassen
Und halten ihn.

Und küssen ihn
So wie ich wollt'
An seinen Küssen
Vergehen sollt'!



My peace is gone
My heart is heavy;
I shall never
Ever find peace again.

When he's not with me,
Life's like a grave;
The whole world
Is turned to gall.

My poor head
Is crazed,
My poor mind
Shattered.

[...]

My bosom
Yearns for him.
Ah! If I could clasp
And hold him.

And kiss him
To my heart's content,
And in his kisses
Perish!

 



           

          

          



fin de- sie nim mer- und nim mer- mehr.
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Wo ich ihn nicht hab' ist

8

mir das Grab, die gan ze- Welt ist
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 
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   3
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

 

 



         

         

          
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

mir ver gällt.- Mein ar mer- Kopf ver -
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rückt mein ar mer- Sinn ist mir zer -
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stückt! Mei ne- Ruh' ist hin, mein Herz ist schwer, ich

24
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

küs sen- ihn so wie ich wollt an

41

sei nem- Küs sen- ver ge- hen-
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sollt.
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MUT0 
MUSIC TRIPOS Part IA 

 
RELEASED: Monday 11 May 2020, 9.00am 
DUE: Friday 5 June 2020, 5.00pm 

 
 
Paper 5B Takeaway paper 
 
TONAL SKILLS I: COUNTERPOINT 

 
 
Candidate name…………………………………………………………….. 

 
You must number the first bar of every line. 
 
Write your answer by hand. Provided that your answers are clear and legible, they need not 

be written in ink. 

Your submission must be uploaded to Moodle as a single pdf file. 
 
Your submitted file must be named as follows: 
Candidate name_Paper number and title 

You must ensure to submit your work in good time before the deadline. 

 
SECTION A 
 

 
1 Write a fugal exposition in either three or four parts as indicated, for either keyboard or 
strings (in open score), on one of the following subjects.  The countersubject should be 
regular and invertible at the octave.  You may choose to include a codetta and/or one 
redundant entry.  The chosen subject may be transferred to a different octave.  
  



 
 

 

Subject 1 

 

Subject 2 

 

Subject 3 

 

Subject 4 

 

Subject 5 

 

 



 

 

 

 

 

 

 

MUT0 
MUSIC TRIPOS Part IA 
 
RELEASED: Monday 11 May 2020, 9.00am 
DUE: Friday 5 June 2020, 5.00pm  
 
 
Paper 6C Takeaway paper 
 
TONAL SKILLS II: HARMONY 
 
 
Candidate name…………………………………………………….. 
 
You must number the first bar of every line. 
 
Write your answer by hand. Provided that your answers are clear and legible, they 

need not be written in ink. 

Your submission must be uploaded to Moodle as a single pdf file. 
 
Your submitted file must be named as follows: 
Candidate name_Paper number and title 
 
You must ensure to submit your work in good time before the deadline. 
 

 
SECTION B 
 
Answer one question. 

2  Write between six and eight four-part variations for string ensemble above 

one of the ground basses given in Extract 2 (i) and (ii). Continuous four-part texture 

is not required, but some imitative and lively writing should be included. It is 

permitted to incorporate decoration of the bass in some, but not all of the variations, 

if desired. 

3 Write three contrasting variations for piano on the theme given in Extract 3.  

Add phrasing, together with markings of articulation and dynamics, as appropriate. 

One variation should be written in the minor mode. 

4 Continue the opening, for string quartet, given in Extract 4, to produce a 

rounded binary form. The total length of the movement should be between 24 and 40 

bars.
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(ii) 

 
 

 

 

 

 

 

Extract 3 

 

 
 

 



 

 

 

 

 

Extract 4 

 
 




