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Evaluate Richard Taruskin’s contention that ‘[Stravinsky’s] deeply ingrained
habits of Russian thinking and hearing continued to tell on the music of his last
period, and even on its serial procedures’, and that an ‘essential continuity’ underlies
what seemed to be a ‘radical style-break’ in the early 1950s.
1

2
To what extent can Stravinsky’s output from Cantata (1951-2) to Threni (19578) inclusive be regarded as transitional? Your answer should include detailed
reference to specific works.
3
Either (a) Compare Stravinsky’s serial methods with those of Schoenberg and
Webern.
Or (b) Explore the implications of Joseph Straus’s comment that in
Stravinsky’s second serial phase (from Movements of 1958-9 to the Requiem
Canticles of 1965-6) the composer’s ‘engagement with the music of his predecessors
gradually ceases’.
4
Jonathan Cross observes that much of Stravinsky’s late music has a
‘lamenting character’ that ‘reaches deep into his musical and personal history’.
Describe the musical means through which Stravinsky expresses mourning and
grief in one or more of the late works with texts.
5
Explain the concept of “late style” as applied to music and assess critically its
relevance to the music that Stravinsky wrote in the 1960s.
6
‘The Movements are the most advanced music from the point of view of
construction of anything I have composed’ (IGOR STRAVINSKY with ROBERT
CRAFT, Memories and Commentaries). Employ this remark as a starting-point for an
assessment of form in Stravinsky’s late music.
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