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SECTION A

1 Write brief accounts of the context and significance of two of the following
topics in relation to the operatic culture of London and/or Paris between 1830 and
1900.

a) the Théatre Lyrique

b) the chorus

c) La Revue et Gazette musicale de Paris
d) internationalism

2 Write brief accounts of the context and significance of two of the following
topics in relation to the operatic culture of London and/or Paris between 1830 and
1900.

a) noise

b) the middle classes
c) Meyerbeer

d) the West End

SECTION B

3 With reference to at least two operatic productions, discuss the emergence of
an operatic canon in mid-century London and Paris in the context of broader
developments in their urban culture and landscape.

4 Assess the role of specific geographical locations (within the work’s plot, score
and, if you wish, in relation to its place of performance) in at least two operas
performed in London and/or Paris between 1830 and 1900.

SECTION C

5 Antoine Hennion has criticised opera scholars for always writing ‘the history of
the winners’. Is he right? Discuss in relation to the comparative fortunes of London

and Paris in the historiography of nineteenth-century opera.

6 To what extent is ‘the city’ a productive category through which to analyse the
history of nineteenth-century opera?
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